X
PRODUIRE AU SUD

FESTIVAL DES 3 CONTINENTS
nantes

Look at Me

(Israel)

directed by Helly Mizrai
produced by Adar Shafran (Firma Films)




LOOK AT ME (v 7onon)

A Israel
Studio Darom 2018

MAIN DATA

Category: Drama/Coming of Age movie
Length : 90’

Language : Hebrew

Shooting format : HD Digital

Shooting location : Israel

Shooting dates : September 2019
Expected dates of completion : 2019
Stage of production : development stage

PRODUCTION

Budget : 623 117 €

Financing in place: 0 €

Production company : Firma Films

Workshops and platforms attended : ---

Current situation : Development stage, seeking for partners

ADAR SHAFRAN, PRODUCER

Shafran was born in 1982 in a small village in Israel called "Ein Iron”. He studied in the
democratic school in Hadera from kinder garden to the end of high school. When he was 18
he was musician and he had a rock band for 8 years and that’s how he got to film industry.
After he produced a video clip for the band the director asked him to come and produce
more project together. After two years producing many music videos he started his own
company called Firma productions together with partner Roni Abramowsky.. Since he
started the company he produced many shooting days of commercials, music videos and
films. The first film he produced was 2 nights (2009). Four years ago he focused more in
feature films and started another company named Firma Films, that produces films, shorts
and TV series and developing projects from the first step. Among our productions: Maktub
(most sucsefull film in Israel in the last 30 years), Through the wall (as co producer), Epilog
(Hayuta&Berel) and many more...

HELLY MIZRAI, DIRECTOR

Helly Mizrai studied in the postgraduate Fine Art Program at Ha'Midrasha
School of Art, Beit Berl College, completed with honors.

Her work as an artist has developed towards cinematic direction following
the short films she did as an artist. In 2016 she received ’”Artistic
Encouragement Award” from the Israeli Ministry of Culture.

In the last three years, she participated in three feature screenwriting
workshops by leading directors: Ranni Bleier, Keren Yedaaya and Nitzan Gilady.
She directed three short films: And he shall speak (2013), The Rehearsal (2013),
Time out of Mind (2012), It was there (2011).

CONTACTS

Producer
Adar Shafran
(Firma Films)

adar@firma-films.com

Director
Helly Mizrai
izrais@ .

Firma Films

www.firma-films.com

SYNOPSIS

Miriam (14) and her mother Margo (45) live in a small flat at a workers’class, outskirts suburb. Margo struggles to survive,
financially, working double shifts as a cleaner in a big shopping mall, whilst fiercely looking for love, as the men she's with
seem to just come and go, but never stick around.

Miriam spends most of her days alone in her home, struggles with her adolescence by herself, desperate to receive love
from her mom. She watches Margo obsessively, showers, flirts with various men and follows her while she works at the
mall. Miriam's gaze is one-sided. Margo does not look back at her. If Margo did not look back at her, Miriam would die,
that's how she sometimes feels.

Driven by feelings of anger and defiance of her mother, Miriam experiences her initial attempts with the opposite sex,
imitating her mother's permissive and extravagant behavior. These sexual contacts leave her empty and humiliated.

DIRECTOR’S STATEMEN

« Margo and Miriam both personify me - as a daughter, as a woman and as a mother. They represent me in each of these
roles. The story of Margo and Miriam's life, is not my story. | grew up in, a supposedly, normative home, in a
neighborhood that is considered a wealthy neighborhood, although in most of my childhood, quietly, without the
neighbors knowing, we were poor. You can grow up in a rich neighborhood in a 'normative' family and still learn from your
mother that your role as a woman is centered around pleasing a man. You hear your mother telling you that you must 'be
nice' to your father without ever explaining why or how. You understand through a collection of minute gestures, body
language and words whispered through pursed lips that man is an enemy but also a ruler. When my daughter reached
puberty, it scared me to see her react to the male gaze. Looking at herself, her body through the male gaze, | wondered
whether it weakened her or gave her strength? | felt that | was experiencing all the trauma of adolescence, anew. | wanted
to reexamine this preliminary and formative relationship between a mother and daughter. A relationship which will
influence the daughter in terms of who she will grow up to be. The film deals with Miriam's adolescence and her model for
femininity in her life - her mother. The story is told from Miriam's point of view. She is the one who explores her reality,
internalizes it, and interprets it using the available tools that she has, at that fragile moment in her life. | was a child, who
in psychology was defined as a parental child and the relationship with my mother was symbiotic. Miriam is also a parental
child. | want the film to look at this mother, Margo, who created the parental child. How does she do it? In what words or
actions? | wanted to look at it from the outside, so as not to do it, to my daughter. »
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Look at Me

A knock on the door wakes up Miriam (14, wavy hair, big brown eyes, round figure) who fell
asleep on the couch with the TV on. As she slowly wakes up she notices Margo her mother
(45, tired and worn out looking) wearing only tight singlet and underpants, approaching the
door. Margo peeps through the eye piece, then opens the door. A Man (48) stands at the door
entrance, asking to come in. Margo pushes him out, he comes closer and whispers something
in her ear. She laughs. He kisses her neck, touch her ass, then squeezes it with his hand.
Margo's face twitches in pain, she grabs his hand and takes it off. A red mark is left on her
skin. The man notices Miriam on the couch, gestures to Margo, who walks over to Miriam to
check if she's asleep. Miriam shuts her eyes. Margo turns the TV off; the flat is dark and silent.
Margo goes over to her bedroom with the man. The sounds of Margo and the man, having
sex, are heard in the apartment.

Miriam wakes up to the sound of the alarm clock on her phone. With her eyes half open she
scrolls through her Instagram feed, at photos and videos of her and another girl (Yarden), where
they take selfies and add Snapchat effects, like the long, licking tongue. Miriam smiles to herself,
then gets up, goes over to the bathroom and pees. Then she grabs the thin iron thread that's
wrapped around her teeth to check if it had moved during her sleep. She touches an unripe
pimple that sprung out by her nose, touches it, twitches in pain, then walks over to her room
and gets dressed. She wears a tight pair of jeans, and an oversize, washed out Guns n' Roses t-
shirt, hiding her developing breasts. Using a brush and a blow-drier she forcibly tries to
straighten her curling hair. She takes a picture of her reflection in the mirror, looks at it intently,
then deletes it. Miriam goes to the kitchen and makes herself a cheese sandwich and a
chocolate spread sandwich. She wraps the cheese sandwich and puts it in the bag, then halves
the chocolate sandwich, throws one half in the bin and eats the other half passionately, enjoying
the chocolaty bite. Then she spits it in the bin without swallowing any of it. She drinks a glass of
water, cleans the breadcrumbs off the kitchen bench and leaves the house.

The school yard is empty. Miriam stands on a school bench, and peeps through the window at
the sports hall, where Memorial Day service rehearsals are taking place. She can hear the choir
trying to match their singing pace to the keyboard.

A good-looking Boy (16), sits down on the bench. Miriam, embarrassed, sits down next to him.
The boy lights himself a cigarette and offers her one too. She refuses. He inhales, then exhales
smoke rings. Miriam looks at him, shyly. They sit silently, Miriam wearing a thin, golden
necklace, plays with the pendant carrying her name and holds it in her mouth. She inserts her
tongue in the slits between her name's letters, at a fast, steady, nervous pace. The school bell
goes off, breaking the silence. Yarden (14), Miriam's friend arrives. The boy gets up and walks
away, heading towards a Group of Boys on skateboards, gathering at the nearby basketball
court. Yarden gestures to the boy as she puts on lip gloss and takes Miriam's pendant out of her
mouth. She tells Miriam it's Amir, the hot guy from year 11, the one Dana (14) is in love with.
Miriam and Yarden continue staring at him, Amir looks over at the group of girls standing not
too far from there. They look at the girls circling Dana and then again at Amir walking towards
the group of girls. Yarden tells Miriam everything Dana is about to do; play with her pendant,
wave her hair about, gently bite her lip. They let out a little swearword and walk over to the
school fence and sneak out through the gap.

Miriam and Yarden walk towards the hill ahead of them, singing a hit pop song in broken
English.

The vast hill, dotted with low bushes and sandy dugouts, is also a favorite hangout place for a
group of Ten Bikers, ride around, performing dangerous moves.



Miriam and Yarden walk away from where the bikers are. They seat next to each other on the
top of the hill, overlooking the high-rises of the new neighborhood. Yarden takes out a slightly
melted chocolate bar out of her bag and shares it with Miriam. Miriam licks her chocolate-
filled fingers as she asks Yarden if she thinks Dana and Amir are sleeping together. One of the
biker's gang guys speeds up the hill, next to them, zigzagging. They watch him. He pulls over
next to them, his face hidden under the helmet. He asks them what they're doing there all
alone. Miriam and Yarden give each other a hand and get up quickly. Miriam says they're
waiting for her dad who just went to take a piss behind one of the trees and the guy drives off.
They burst out laughing.

Miriam at the mall, when she notices Dana and her friends hanging out there. The group of girls
goes into a clothes shop, Miriam looks at them from outside. Dana stand by the mirror, takes off
her shirt and stands there wearing a bra only. One of the girls tries to hide her. Dana lifts her bra
in response, exposing her breasts, her friend looks around, embarrassedly to see if anyone saw
her. The rest of the girls who are walking around the shop laugh and circle Dana, flatter her
about a crop top she's trying on. Miriam looks at the girls, then at the shops, and back at the
girls.

She walks away, heads up the escalators towards the fast food floor. She notices Margo from
afar, cleaning dirty tables. She looks at her from a distance before approaching her. It's
lunchtime and the floor is full of people. Margo walks around the tables, cleaning them. She
looks at a woman sitting down with her three young children, one of them is still in a pram, over
by the table. The woman smiles at Margo, thanking her, Margo doesn't respond, she looks away
and notices Miriam waving hello at her as she comes over. Margo frowns at her, wanting to
know what she's doing there. Miriam tells her she's hungry. Margo sits her at one of the tables
and walks over to the doner kebab stand. Miriam notices her flirty smiles at the doner kebab
guy, who gazes at her ass as she walks away, pita pocket in hand. Margo hand Miriam the pita
pocket, stands next to her, watching her eat.

Miriam hands Margo the pita pocket, as if offering her a bite. Margo hesitates for a moment,
then takes the pita pocket off her and takes a big bite. She gives Miriam the pita back, marked
by her red lipstick. Miriam takes a bite from the other side.

Miriam is at home alone, looking at her Instagram feed. She watches a video clip of women talk
about themselves, their femininity, wearing clothes so flattering and precise. Miriam stops the
video and looks for Amir's Instagram profile. She finds it, scrolls through photos of him and his
friends on skateboards, hugging Dana, at a sky resort with his family, surrounded by two adults
that looks like his parents, and two other boys, probably his brothers. Bored, she walks over to
her mom's bedroom, takes off her shirt and puts on her mom's shirt. It looks tight on her. She
lifts it up and folds it, so it looks like a crop top, she caresses her tummy, grabs the excess fat bit
and then tuck her belly in.

She looks at herself in the mirror and takes a picture, so she can see her ass reflecting in the
mirror. She takes a long moment to examine the photo. She takes off her top, folds it and puts in
back in her mom's cupboard. She does up the bed and then sits on it. She looks around her,
turns the night lamp on and off and then on again, it colors the room red. She leaves the lamp
on, opens the drawer, pulls out a handful of condoms, spreads them over the bed and counts
them.

In the bathroom she goes through the bin, takes out a folded piece of toilet paper, hiding a used
condom. Miriam takes the condom out and holds it. It's sealed off at the top, and full of seamen
down the bottom. Miriam grabs a pair of scissors and cuts it. The seamen spills down her arm,
she twitches with disgust. She rubs her arms against the wall at a hidden crevice and takes a



picture of the seamen. She zooms in on the picture, as if looking for something that's hardly
noticeable. Then she rubs the seamen off her with toilet paper and throws the condom back in
the bin.

In the evening Miriam stands by the window, looks out on the street, waiting for her mother.
Margo shows up at the end of the street, carrying supermarket bags. She stops momentarily,
putting the bags down, takes a breath, then leans back down towards the bags, grabs them and
continue walking towards the house. Miriam continues looking at her until she disappears inside
the building. Miriam watches Margo as she heads up the stairs, she can hear her breathing
heavily and walks down to help her.

Margo takes off her shoes, sits down on the couch, lifts her feet up, lights up a cigarette, leans
back and shuts her eyes. Miriam turns the light on, Margo covers her eyes with her hands and
asks Miriam to turn it off. Miriam chokes on the cigarette smoke, stands by the window
coughing, looking at her worn out mom. She offers to make her dinner. Margo nods, saying no.
Her eyes still closed, she takes a long inhale right down the end of the cigarette and butts it out.
Miriam comes and sits next to her, tries to lay her head down on her mom, Margo shakes her
off, gets up, goes over to the bathroom, asking Miriam if there's hot water for a shower. Miriam
stays seated on the couch, watching Margo disappear into the bathroom. Miriam's phone rings,
it's Yarden, asking Miriam if she can come over. Miriam ponders for a second, then looks at the
closed bathroom door, and says to Yarden she can't come. Yarden's parents yelling at each
other are heard in the back ground. The girls go silent, listening to them cursing and accusing
each other.

Miriam knocks on the bathroom door and goes in, stands on the side and looks at Margo
showering, giving over to the water running down her body. Miriam plays with her pendant,
putting it in and out of her mouth in a constant, fast, nervous pace. Miriam scans her mom's body,
noticing a bruise on her ass. She stares at it, doesn't notice her mom has turned off the water and is
reaching out for a towel. Miriam quickly takes the towel off the rack and hands it to her mom.
Margo dries herself off and goes over to her bedroom, with the towel wrapped around her. Miriam
watches her from the bathroom, as she sits down on her bed, lights a cigarette and calls Miriam to
come and sit beside her.

Miriam sits next to her, Margo smiles at her, moves the hair off her eyes, passes her finger on a
small scar on Miriam's forehead, takes out the pendant from her mouth.

Miriam chokes on the cigarette smoke, gets up and goes over to the window, breathes in the cool
air coming from outside, fills her lungs and exhales out. Margo lays down on the bed, her legs
stretched, leaning against the wall. A few more puffs and Margo butts out the cigarette, grabs the
paper from the chest of drawers. Miriam lays down beside her, lifts her legs against the wall and
stretches them next to Margo's.

Their legs stretched against the wall, nearly touching the cheap landscape painting hanging on the
wall over Margo's bed. Different colored lights flicker through the painting, changing the setting
from day to night in a fraction of a second. Margo highlights apartments in the real-estate section
of the paper, reading them aloud.

Miriam closes her eyes, imagining the beautiful, spacious apartments. Margo's phone rings and she
stops reading. Margo tries to sound enthused and hide her tiredness. She finishes the call and lights
another cigarette. Miriam watches Margo as she takes off her towel, takes out of her wardrobe a
small, tight dress and hands Miriam the cigarette as she tries fitting herself into the dress. Margo
looks at herself in the mirror, turns over to Miriam, grabs the cigarette off her. Margo looks at
herself in the mirror again, in all directions, puts her hand on her ever-so-small belly, slightly
showing under the tight dress. Margo fixes her G-string, laughs and looks at Miriam, who's
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frowning at her. Margo puts on pointy her high hills and promises Miriam she's not going for long.
She puts on red lipstick, walks out of the room and shouts out to Miriam to wish her luck.

Miriam looks at the cigarette burning still, butts it out and hurries to the window, watching the
dark street. At the end of the street she notices a car in double parking. Miriam recognizes the man
who's walking out of the car and heads towards the building, it's the doner kebab guy. She can hear
Margo laughing, then they go silent. Miriam runs off to the living room, looks out through the
window. She notices Margo and the doner kebab guy kissing before he opens his car door for her
and pats her ass as she goes in. Miriam takes their picture, watches them as they drive off.

Miriam wakes up on the couch, the flat is dark. She walks with her eyes half open over to Margo's
bedroom, who fell asleep in her clothes. She watches her for a long moment, notices the lipstick
stain on her pillow cover. She covers her with a blanket and walks out.

At the empty schoolyard, Miriam is looking at the video she took, of Margo and the man. She plays
the video back and forth, then stops it right on the second when it seems like her mom's looking at
her, and zooms in. Her mom's face gets more and more pixelated as she enlarges the frame. The
bell goes off and snaps her out, Yarden comes and sits next to her.

The schoolyard is filled with groups of teenagers, one of the boys secretly passes a cigarette
around. On another corner another group huddles around two boys fighting each other. Tumult
and a violent feel is in the air. Miriam and Yarden are seated somewhat afar from everyone else.
Yarden touches Miriam's painful pimple.

Miriam walks restless around the entrance to the shopping mall, pondering if to go in or not.
People walk in and out of the mall. The security guard watches her as he examines people's bags.
Miriam takes a deep breath and walks in.

At the fast food floor, she notices a group of four boys laughing and throwing their food on the
table. One boy approaches Margo, surprises her as she's busy cleaning another table. He points at
their dirty table and leads her to it. The boys stand around her, silent, trying not to burst out
laughing. They look at Margo and her response to the gross, vomit-like mess on the table. Margo
tries her best not to show her anger, keeping her cool. She picks up the food remains with her
bare hands, goes over to the bin and throws it as some of it falls on the floor. Miriam holds back
her tears, but her fury is showing at what they're doing to her mom. The boys leave, laughing.
Miriam bites her lips so hard, it starts bleeding. She licks the blood off, turns and walks away
without Margo seeing her.

She follows the boys, some ride their skateboards, some ride their bikes with their boards sticking
out of their bags. They reach the skate park at the new neighborhood. Miriam watches them from
afar. They drop their bikes and ride off on their boards. Miriam pulls out a pen out of her bag,
cautiously walks to their bikes, makes sure no one sees her and punches a hole in their wheels
with her pen.

Miriam is at home, making chicken schnitzels. She dips the chicken breasts in egg and
breadcrumbs, then lays them in the frypan, in boiling oil. When the frypan is full she goes over

to Margo's bedroom, looks at her makeup, takes out the red lipstick and puts it on, looking at
herself in the mirror. In the makeup drawer she sees Margo's picture wearing a sexy baby doll,
lying down in a teasing position. She opens her cupboard, looks and finds a baby doll like the

one her mom's wearing in the picture, and puts it on over her clothes. Suddenly a strong smell

of burning schnitzels takes over the flat and she runs off to the kitchen, flips the half-burned
schnitzels. When she's done she goes back to Margo's bedroom, lays down on her mom's bed,
and takes a picture of herself in the same position as her mom. Then she lowers the camera

down towards her vagina, using it as a mirror, and looks at it, curiously and fearfully.

Margo comes back home in the evening, collects the utility bills from the mailbox, opens the
envelopes and swears quietly. She goes into the kitchen and sees the sink is blocked, she calls
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Miriam over and lashes out at her. The water splashes over Margo and dirty the floor.

Margo exits the kitchen while Miriam stays behind, cleaning the dirty floor. Miriam hears the
bathroom door. She stops mopping and listens to the running water in the shower. Miriam is
about to knock on the bathroom door, then decides not to. She goes back to the kitchen and
tries to unblock the sink. Margo comes in, stands by the window and smokes. Miriam tries to
hide the tears running down her face from her mom. She washes her hands and goes over to
Margo. They're both silent, looking outside the window. After a few seconds Margo butts out
the cigarette and exits the kitchen. Miriam looks at her pulling out a red lipstick from her bag,
puts it on in front of the hallway mirror and tells Miriam they're going over to Nissim.

Nissim (47) is happy to see Margo when she walks into his grocery store. Miriam walks to the
back of the store, grabs a few groceries and puts them in the basket, as she looks at Margo and
Nissim flirting with each other.

Later that evening Nissim arrives at their flat, to unblock the sink. When he finishes he looks at
Margo kicking Miriam out of the kitchen and closes the door behind her. When Nissim leaves
Margo goes over to the bathroom, Miriam knocks on the door and asks to come in and shower
with Margo.

Margo makes room for her, Miriam takes off her clothes under Margo's scrutinizing look,
covering her vagina with her hand. Margo moves her hand aggressively, looking at her pubic
hair. Margo turns her back to Miriam and hands her the soap. Miriam soaps her mom's back.
Then she grabs the shampoo bottle, Margo sits down in the bath, Miriam sits behind her,
shampooing her hair. Then she suddenly asks her if she gave Nissim a blowjob. Margo, surprised
by the question quickly gets up from the bath floor, and washes her hair in short, quick
movements. She wraps the towel around her body and gets out, saying to Miriam she's a stupid
girl. Miriam covers her face with her hands, the water washes over her, trickling down her body.
In the stairway Miriam squeezes her pimple opposite the mirror. Blood and pus pop out, some
on the mirror. Sophie (44) the neighbor, comes up carrying a bag of groceries. Miriam quickly
cleans the blood off her face and rubs it on her pants. One of Sophie's bags rips open and her
groceries spill on the floor. Miriam helps her pick it up, then goes upstairs with her, helping her
carry the bags. At home Sophie looks at Miriam's pimple carefully, then grabs an egg from the
fridge, breaks it, dips her finger in the egg white and gently rubs it over Miriam's pimple.

Dinner leftovers in aluminum takeaway containers. Miriam and Margo are asleep on the couch,
The Kardashian's is on. Margo wakes up, pats Miriam's leg to wake her up and asks her to go to
her room. Margo helps her get up, Miriam walks with her eyes closed, asking her mom if she
could sleep in her bed. Margo hesitates, then takes her to her room. Miriam is looking at her
mom's back, touches the edges of her shirt, and closes her eyes.

The following morning Miriam and Margo stand opposite a tall building in the new
neighborhood. Margo looks at the paper she's holding, they both look up at the 7t floor. Margo
walks slowly, circling the building, pointing at the windows and naming each room. She walks
over to the mailboxes, looks at the names. Margo moves away, Miriam follows her.

In the evening Margo and Miriam are eating while watching TV. Margo seems restless. She looks
around her, gets up and starts moving furniture around. Miriam helps her. Margo tells Miriam
that a special man is going to come over tonight and asks Miriam to stay in her room and not
interrupt them. Miriam, bound to her room, can hear Margo and the special man talk, laugh,
and make their way to Margo's room. Miriam puts her ear against the wall, so she can hear
them better. When she hears her mom closing the door she decided to get out. She goes to the
door but is surprised to find out that her mom had locked her in.

The next day, using a screw driver she makes a hole in the wall, through which she peeps into
her mom's bedroom in the evening, when the special man returns. Margo's room is dark and it's
hard to see, but she can see the silhouettes of their bodies moving. The red lamp is suddenly
turned on, revealing the man's naked body, pushing Margo against the bed, turns her over with
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her back to him and lies on top of her. Miriam quickly shuts the hole and turns her back to the
wall so quickly she falls on the floor. Margo and the man's sighs can still be heard through the
wall, she puts on her headphones and turns the volume up.

Miriam wakes up in the middle of the night when she's seated/lying down under the peephole.
Her body hurts. She exits the room.

Margo is asleep, the man isn’t there anymore, she stands there for a long moment staring at her
mom. Miriam steals a cigarette off Margo and quietly exits the house. She walks quickly,
heading over to the skate park at the new neighborhood.

She stands at the park entrance, looking around, notices a group of skaters. She walks towards
them, sits on a fence not far from there and looks at them —it's the guys who abused her mom
at the mall. Miriam mulls over the cigarette. One of the boys walks towards her, the rest of
them slow down their ride and look in their direction. The guy asks Miriam for her name and if
she needs a lighter. Miriam nods. He rides over to the group and comes back with a lighter. she
lights the cigarette and coughs immediately. The boy invites her to sit with them. One of the
guys asks her if she's from the neighborhood, she nods. They ride around her, the cigarette
burning in her hand. The boy asks what she's good at. The group laughs. One of them throws her
cigarette, then asks her to pick it up. Miriam is frozen. The boy rides off and the others follow.
She stands there for a few moments, then runs home as fast as she can. She walks in, panting.
The following morning, Miriam is eating a piece of cold schnitzel, looking from the window at
kids going to school. She notices Nissim standing outside the grocery store, looking at passersby.
Miriam stands across the street from Nissim's grocery store, examining the people going in and
out of the store. When she sees the store is empty she crosses the street, makes sure no one
sees her and goes inside. Nissim is behind the counter, eating. Miriam turns around, scrutinizes
him. After a short conversation, Nissim asks her if she's like her mom. Miriam nods, Nissim grabs
a bottle of Arak hidden behind the counter and takes a long swig. He leads Miriam over to the
storage area. He leans against her, kissing her neck, then grabs her breasts and squeezes them.
He takes her hand and puts it on his dick. Miriam's hand freezes as she feels his erection through
his pants. Nissim stops and looks at her, she's terrified. Nissim freaks out, moves away from her,
fixes his clothes whilst she's standing completely frozen in place, and kicks her out of there.
Miriam goes quickly up the stairs, passes Sophie on her way up. She stops by the door and looks
for the key. Sophie arrives, stops next to her, looks at her, caresses her face and continues
walking up the stairs. Miriam finds the key in her bag. She looks at Sophie walking away and
goes downstairs. Miriam digs a hole and buries the key in it. She covers the hole and puts a rock
on top of it. Miriam knocks on Sophie's door, saying she'd lost her key. Sophie takes her inside,
she's mid making stuffed peppers, and Miriam helps her, learning her tricks. Margo calls Miriam
but she screens the call. Later that evening Margo, worried about Miriam, shows up on Sophie's
door, upset, looking for Miriam. Margo slaps Miriam and humiliates her in front of Sophie, who's
looks embarrassed.

At home, Margo comes over to Miriam's room, closes the door and locks her in. Miriam can hear
the special man arriving, then the two go into Margo's room. Miriam places her phone camera
against the peephole and videos them. The following day she sits with Yarden at the top of the
hill and plays her the video she shot. A biker, helmet on his head, stops next to them. Miriam
smiles at him, stands up, flaunts out her chest, wets her lips and waves her hair about. She
reaches for his helmet, as if trying to take it off, he pulls his head away from her and walks off.
Yarden looks at her completely shocked, Miriam looks embarrassed.

At school, the girls reach the finishing line at a short distance running tournament. They walk off
to the water fountain, sweaty and breathing heavily.

They drink some water and wash the sweat off their faces. Yarden stands behind Dana and
when Dana finishes drinking she goes to the tap and hovers over it. Dana tells her she smells.
Yarden continues drinking, doesn't answer. The girls are laughing. When Dana walks past,
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Miriam trips her over and she falls flat on her face. Dana gets up, enraged, looks around her.
Everyone goes silent, stands around them, tense, waiting to see what'll happen. Dana walks over
to Miriam, slaps her and they start a catfight. The sports teacher comes over and pulls them
apart. Dana walks off with her friends, gestures to Miriam that she's dead meat. Miriam and
Yarden stay standing by the water fountain, upset. Miriam breaks down, walks towards the
hidden gap in the school fence. She walks away from school as Memorial Day service songs are
heard in the background.

Miriam arrives at Nissim's store. The Memorial Day siren is heard in the background. A few
people on the street stop and stand still. Miriam walks into the store. Nissim is standing at
attention. The store is completely empty. Miriam goes behind the counter, pulls out the hidden
Arak bottle, takes a long, heavy swig and twitches her face in disgust. Then hands Nissim the
bottle. He looks at her but doesn't move, Miriam puts the bottle back. She walks over to the
storage area. The siren stops and Nissim walks after her, concerned. At the storage area Nissim
and Miriam are standing close to each other. Nissim hovers over her while she freezes. He holds
her down, so she can't change her mind and leave, pulls up her top, forcefully grabs her breast
and squeezes it with one hand as he jerks himself off with the other. Miriam doesn't move. She
can't move. Nissim comes all over her. He hands her a piece of paper to clean herself. She does,
looking at the seamen-soaked paper.

Miriam stands opposite the mirror, staring at herself blankly, hearing her mother cry, after the
special man who turned out to be just another one of them assholes, breaking up with her.
Miriam consoles her, hoping to finally gain her mom's eternal love, but gets disappointed in the
morning when her mom rudely kicks her off as she wakes her up to go to work. Miriam, hurt,
arrives at school, wearing revealing clothes. She approaches a group of boys and walks aside
with one of them. The boy lowers her head down to suck him off. Dana's gang arrives, one of
the girls whispers something in the boy's ear and he walks off. The girls beat Miriam up and
leave her wounded on the asphalt. Miriam gets up and leaves the school, looking like a
wounded animal. She tries to wake Margo up, but Margo pushes her away. Miriam walks
upstairs to Sophie's but she's not there. Miriam goes up towards the hill. The bikers are there.
One of them approaches her, caresses her wounded face and hugs her. Then leads her behind
the tree. The rest of the bikers ride around, off the hills. The biker comes out from the trees and
joins them. Miriam walks out after him.

BLACK
Fantasy Scene
Miriam and Margo are in a model apartment. The longue from their real flat looks like it's been
roughly copied and pasted into this one. Miriam sits by the dinner table, Margo is serving her
dinner and the table is laden with a great variety of food. Miriam smiles at her, Margo kisses her
head. Miriam looks over at the wide loungeroom window, her gaze carried out towards the
skyline.

© All rights reserved to Helly Mizrai
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Look at Me

A knock on the door wakes up Miriam (14, wavy hair, big brown eyes, round figure) who fell
asleep on the couch with the TV on. As she slowly wakes up she notices Margo her mother
(45, tired and worn out looking) wearing only tight singlet and underpants, approaching the
door. Margo peeps through the eye piece, then opens the door. A Man (48) stands at the door
entrance, asking to come in. Margo pushes him out, he comes closer and whispers something
in her ear. She laughs. He kisses her neck, touch her ass, then squeezes it with his hand.
Margo's face twitches in pain, she grabs his hand and takes it off. A red mark is left on her
skin. The man notices Miriam on the couch, gestures to Margo, who walks over to Miriam to
check if she's asleep. Miriam shuts her eyes. Margo turns the TV off; the flat is dark and silent.
Margo goes over to her bedroom with the man. The sounds of Margo and the man, having
sex, are heard in the apartment.

Miriam wakes up to the sound of the alarm clock on her phone. With her eyes half open she
scrolls through her Instagram feed, at photos and videos of her and another girl (Yarden), where
they take selfies and add Snapchat effects, like the long, licking tongue. Miriam smiles to herself,
then gets up, goes over to the bathroom and pees. Then she grabs the thin iron thread that's
wrapped around her teeth to check if it had moved during her sleep. She touches an unripe
pimple that sprung out by her nose, touches it, twitches in pain, then walks over to her room
and gets dressed. She wears a tight pair of jeans, and an oversize, washed out Guns n' Roses t-
shirt, hiding her developing breasts. Using a brush and a blow-drier she forcibly tries to
straighten her curling hair. She takes a picture of her reflection in the mirror, looks at it intently,
then deletes it. Miriam goes to the kitchen and makes herself a cheese sandwich and a
chocolate spread sandwich. She wraps the cheese sandwich and puts it in the bag, then halves
the chocolate sandwich, throws one half in the bin and eats the other half passionately, enjoying
the chocolaty bite. Then she spits it in the bin without swallowing any of it. She drinks a glass of
water, cleans the breadcrumbs off the kitchen bench and leaves the house.

The school yard is empty. Miriam stands on a school bench, and peeps through the window at
the sports hall, where Memorial Day service rehearsals are taking place. She can hear the choir
trying to match their singing pace to the keyboard.

A good-looking Boy (16), sits down on the bench. Miriam, embarrassed, sits down next to him.
The boy lights himself a cigarette and offers her one too. She refuses. He inhales, then exhales
smoke rings. Miriam looks at him, shyly. They sit silently, Miriam wearing a thin, golden
necklace, plays with the pendant carrying her name and holds it in her mouth. She inserts her
tongue in the slits between her name's letters, at a fast, steady, nervous pace. The school bell
goes off, breaking the silence. Yarden (14), Miriam's friend arrives. The boy gets up and walks
away, heading towards a Group of Boys on skateboards, gathering at the nearby basketball
court. Yarden gestures to the boy as she puts on lip gloss and takes Miriam's pendant out of her
mouth. She tells Miriam it's Amir, the hot guy from year 11, the one Dana (14) is in love with.
Miriam and Yarden continue staring at him, Amir looks over at the group of girls standing not
too far from there. They look at the girls circling Dana and then again at Amir walking towards
the group of girls. Yarden tells Miriam everything Dana is about to do; play with her pendant,
wave her hair about, gently bite her lip. They let out a little swearword and walk over to the
school fence and sneak out through the gap.

Miriam and Yarden walk towards the hill ahead of them, singing a hit pop song in broken
English.

The vast hill, dotted with low bushes and sandy dugouts, is also a favorite hangout place for a
group of Ten Bikers, ride around, performing dangerous moves.



Miriam and Yarden walk away from where the bikers are. They seat next to each other on the
top of the hill, overlooking the high-rises of the new neighborhood. Yarden takes out a slightly
melted chocolate bar out of her bag and shares it with Miriam. Miriam licks her chocolate-
filled fingers as she asks Yarden if she thinks Dana and Amir are sleeping together. One of the
biker's gang guys speeds up the hill, next to them, zigzagging. They watch him. He pulls over
next to them, his face hidden under the helmet. He asks them what they're doing there all
alone. Miriam and Yarden give each other a hand and get up quickly. Miriam says they're
waiting for her dad who just went to take a piss behind one of the trees and the guy drives off.
They burst out laughing.

Miriam at the mall, when she notices Dana and her friends hanging out there. The group of girls
goes into a clothes shop, Miriam looks at them from outside. Dana stand by the mirror, takes off
her shirt and stands there wearing a bra only. One of the girls tries to hide her. Dana lifts her bra
in response, exposing her breasts, her friend looks around, embarrassedly to see if anyone saw
her. The rest of the girls who are walking around the shop laugh and circle Dana, flatter her
about a crop top she's trying on. Miriam looks at the girls, then at the shops, and back at the
girls.

She walks away, heads up the escalators towards the fast food floor. She notices Margo from
afar, cleaning dirty tables. She looks at her from a distance before approaching her. It's
lunchtime and the floor is full of people. Margo walks around the tables, cleaning them. She
looks at a woman sitting down with her three young children, one of them is still in a pram, over
by the table. The woman smiles at Margo, thanking her, Margo doesn't respond, she looks away
and notices Miriam waving hello at her as she comes over. Margo frowns at her, wanting to
know what she's doing there. Miriam tells her she's hungry. Margo sits her at one of the tables
and walks over to the doner kebab stand. Miriam notices her flirty smiles at the doner kebab
guy, who gazes at her ass as she walks away, pita pocket in hand. Margo hand Miriam the pita
pocket, stands next to her, watching her eat.

Miriam hands Margo the pita pocket, as if offering her a bite. Margo hesitates for a moment,
then takes the pita pocket off her and takes a big bite. She gives Miriam the pita back, marked
by her red lipstick. Miriam takes a bite from the other side.

Miriam is at home alone, looking at her Instagram feed. She watches a video clip of women talk
about themselves, their femininity, wearing clothes so flattering and precise. Miriam stops the
video and looks for Amir's Instagram profile. She finds it, scrolls through photos of him and his
friends on skateboards, hugging Dana, at a sky resort with his family, surrounded by two adults
that looks like his parents, and two other boys, probably his brothers. Bored, she walks over to
her mom's bedroom, takes off her shirt and puts on her mom's shirt. It looks tight on her. She
lifts it up and folds it, so it looks like a crop top, she caresses her tummy, grabs the excess fat bit
and then tuck her belly in.

She looks at herself in the mirror and takes a picture, so she can see her ass reflecting in the
mirror. She takes a long moment to examine the photo. She takes off her top, folds it and puts in
back in her mom's cupboard. She does up the bed and then sits on it. She looks around her,
turns the night lamp on and off and then on again, it colors the room red. She leaves the lamp
on, opens the drawer, pulls out a handful of condoms, spreads them over the bed and counts
them.

In the bathroom she goes through the bin, takes out a folded piece of toilet paper, hiding a used
condom. Miriam takes the condom out and holds it. It's sealed off at the top, and full of seamen
down the bottom. Miriam grabs a pair of scissors and cuts it. The seamen spills down her arm,
she twitches with disgust. She rubs her arms against the wall at a hidden crevice and takes a



picture of the seamen. She zooms in on the picture, as if looking for something that's hardly
noticeable. Then she rubs the seamen off her with toilet paper and throws the condom back in
the bin.

In the evening Miriam stands by the window, looks out on the street, waiting for her mother.
Margo shows up at the end of the street, carrying supermarket bags. She stops momentarily,
putting the bags down, takes a breath, then leans back down towards the bags, grabs them and
continue walking towards the house. Miriam continues looking at her until she disappears inside
the building. Miriam watches Margo as she heads up the stairs, she can hear her breathing
heavily and walks down to help her.

Margo takes off her shoes, sits down on the couch, lifts her feet up, lights up a cigarette, leans
back and shuts her eyes. Miriam turns the light on, Margo covers her eyes with her hands and
asks Miriam to turn it off. Miriam chokes on the cigarette smoke, stands by the window
coughing, looking at her worn out mom. She offers to make her dinner. Margo nods, saying no.
Her eyes still closed, she takes a long inhale right down the end of the cigarette and butts it out.
Miriam comes and sits next to her, tries to lay her head down on her mom, Margo shakes her
off, gets up, goes over to the bathroom, asking Miriam if there's hot water for a shower. Miriam
stays seated on the couch, watching Margo disappear into the bathroom. Miriam's phone rings,
it's Yarden, asking Miriam if she can come over. Miriam ponders for a second, then looks at the
closed bathroom door, and says to Yarden she can't come. Yarden's parents yelling at each
other are heard in the back ground. The girls go silent, listening to them cursing and accusing
each other.

Miriam knocks on the bathroom door and goes in, stands on the side and looks at Margo
showering, giving over to the water running down her body. Miriam plays with her pendant,
putting it in and out of her mouth in a constant, fast, nervous pace. Miriam scans her mom's body,
noticing a bruise on her ass. She stares at it, doesn't notice her mom has turned off the water and is
reaching out for a towel. Miriam quickly takes the towel off the rack and hands it to her mom.
Margo dries herself off and goes over to her bedroom, with the towel wrapped around her. Miriam
watches her from the bathroom, as she sits down on her bed, lights a cigarette and calls Miriam to
come and sit beside her.

Miriam sits next to her, Margo smiles at her, moves the hair off her eyes, passes her finger on a
small scar on Miriam's forehead, takes out the pendant from her mouth.

Miriam chokes on the cigarette smoke, gets up and goes over to the window, breathes in the cool
air coming from outside, fills her lungs and exhales out. Margo lays down on the bed, her legs
stretched, leaning against the wall. A few more puffs and Margo butts out the cigarette, grabs the
paper from the chest of drawers. Miriam lays down beside her, lifts her legs against the wall and
stretches them next to Margo's.

Their legs stretched against the wall, nearly touching the cheap landscape painting hanging on the
wall over Margo's bed. Different colored lights flicker through the painting, changing the setting
from day to night in a fraction of a second. Margo highlights apartments in the real-estate section
of the paper, reading them aloud.

Miriam closes her eyes, imagining the beautiful, spacious apartments. Margo's phone rings and she
stops reading. Margo tries to sound enthused and hide her tiredness. She finishes the call and lights
another cigarette. Miriam watches Margo as she takes off her towel, takes out of her wardrobe a
small, tight dress and hands Miriam the cigarette as she tries fitting herself into the dress. Margo
looks at herself in the mirror, turns over to Miriam, grabs the cigarette off her. Margo looks at
herself in the mirror again, in all directions, puts her hand on her ever-so-small belly, slightly
showing under the tight dress. Margo fixes her G-string, laughs and looks at Miriam, who's
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frowning at her. Margo puts on pointy her high hills and promises Miriam she's not going for long.
She puts on red lipstick, walks out of the room and shouts out to Miriam to wish her luck.

Miriam looks at the cigarette burning still, butts it out and hurries to the window, watching the
dark street. At the end of the street she notices a car in double parking. Miriam recognizes the man
who's walking out of the car and heads towards the building, it's the doner kebab guy. She can hear
Margo laughing, then they go silent. Miriam runs off to the living room, looks out through the
window. She notices Margo and the doner kebab guy kissing before he opens his car door for her
and pats her ass as she goes in. Miriam takes their picture, watches them as they drive off.

Miriam wakes up on the couch, the flat is dark. She walks with her eyes half open over to Margo's
bedroom, who fell asleep in her clothes. She watches her for a long moment, notices the lipstick
stain on her pillow cover. She covers her with a blanket and walks out.

At the empty schoolyard, Miriam is looking at the video she took, of Margo and the man. She plays
the video back and forth, then stops it right on the second when it seems like her mom's looking at
her, and zooms in. Her mom's face gets more and more pixelated as she enlarges the frame. The
bell goes off and snaps her out, Yarden comes and sits next to her.

The schoolyard is filled with groups of teenagers, one of the boys secretly passes a cigarette
around. On another corner another group huddles around two boys fighting each other. Tumult
and a violent feel is in the air. Miriam and Yarden are seated somewhat afar from everyone else.
Yarden touches Miriam's painful pimple.

Miriam walks restless around the entrance to the shopping mall, pondering if to go in or not.
People walk in and out of the mall. The security guard watches her as he examines people's bags.
Miriam takes a deep breath and walks in.

At the fast food floor, she notices a group of four boys laughing and throwing their food on the
table. One boy approaches Margo, surprises her as she's busy cleaning another table. He points at
their dirty table and leads her to it. The boys stand around her, silent, trying not to burst out
laughing. They look at Margo and her response to the gross, vomit-like mess on the table. Margo
tries her best not to show her anger, keeping her cool. She picks up the food remains with her
bare hands, goes over to the bin and throws it as some of it falls on the floor. Miriam holds back
her tears, but her fury is showing at what they're doing to her mom. The boys leave, laughing.
Miriam bites her lips so hard, it starts bleeding. She licks the blood off, turns and walks away
without Margo seeing her.

She follows the boys, some ride their skateboards, some ride their bikes with their boards sticking
out of their bags. They reach the skate park at the new neighborhood. Miriam watches them from
afar. They drop their bikes and ride off on their boards. Miriam pulls out a pen out of her bag,
cautiously walks to their bikes, makes sure no one sees her and punches a hole in their wheels
with her pen.

Miriam is at home, making chicken schnitzels. She dips the chicken breasts in egg and
breadcrumbs, then lays them in the frypan, in boiling oil. When the frypan is full she goes over

to Margo's bedroom, looks at her makeup, takes out the red lipstick and puts it on, looking at
herself in the mirror. In the makeup drawer she sees Margo's picture wearing a sexy baby doll,
lying down in a teasing position. She opens her cupboard, looks and finds a baby doll like the

one her mom's wearing in the picture, and puts it on over her clothes. Suddenly a strong smell

of burning schnitzels takes over the flat and she runs off to the kitchen, flips the half-burned
schnitzels. When she's done she goes back to Margo's bedroom, lays down on her mom's bed,
and takes a picture of herself in the same position as her mom. Then she lowers the camera

down towards her vagina, using it as a mirror, and looks at it, curiously and fearfully.

Margo comes back home in the evening, collects the utility bills from the mailbox, opens the
envelopes and swears quietly. She goes into the kitchen and sees the sink is blocked, she calls
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Miriam over and lashes out at her. The water splashes over Margo and dirty the floor.

Margo exits the kitchen while Miriam stays behind, cleaning the dirty floor. Miriam hears the
bathroom door. She stops mopping and listens to the running water in the shower. Miriam is
about to knock on the bathroom door, then decides not to. She goes back to the kitchen and
tries to unblock the sink. Margo comes in, stands by the window and smokes. Miriam tries to
hide the tears running down her face from her mom. She washes her hands and goes over to
Margo. They're both silent, looking outside the window. After a few seconds Margo butts out
the cigarette and exits the kitchen. Miriam looks at her pulling out a red lipstick from her bag,
puts it on in front of the hallway mirror and tells Miriam they're going over to Nissim.

Nissim (47) is happy to see Margo when she walks into his grocery store. Miriam walks to the
back of the store, grabs a few groceries and puts them in the basket, as she looks at Margo and
Nissim flirting with each other.

Later that evening Nissim arrives at their flat, to unblock the sink. When he finishes he looks at
Margo kicking Miriam out of the kitchen and closes the door behind her. When Nissim leaves
Margo goes over to the bathroom, Miriam knocks on the door and asks to come in and shower
with Margo.

Margo makes room for her, Miriam takes off her clothes under Margo's scrutinizing look,
covering her vagina with her hand. Margo moves her hand aggressively, looking at her pubic
hair. Margo turns her back to Miriam and hands her the soap. Miriam soaps her mom's back.
Then she grabs the shampoo bottle, Margo sits down in the bath, Miriam sits behind her,
shampooing her hair. Then she suddenly asks her if she gave Nissim a blowjob. Margo, surprised
by the question quickly gets up from the bath floor, and washes her hair in short, quick
movements. She wraps the towel around her body and gets out, saying to Miriam she's a stupid
girl. Miriam covers her face with her hands, the water washes over her, trickling down her body.
In the stairway Miriam squeezes her pimple opposite the mirror. Blood and pus pop out, some
on the mirror. Sophie (44) the neighbor, comes up carrying a bag of groceries. Miriam quickly
cleans the blood off her face and rubs it on her pants. One of Sophie's bags rips open and her
groceries spill on the floor. Miriam helps her pick it up, then goes upstairs with her, helping her
carry the bags. At home Sophie looks at Miriam's pimple carefully, then grabs an egg from the
fridge, breaks it, dips her finger in the egg white and gently rubs it over Miriam's pimple.

Dinner leftovers in aluminum takeaway containers. Miriam and Margo are asleep on the couch,
The Kardashian's is on. Margo wakes up, pats Miriam's leg to wake her up and asks her to go to
her room. Margo helps her get up, Miriam walks with her eyes closed, asking her mom if she
could sleep in her bed. Margo hesitates, then takes her to her room. Miriam is looking at her
mom's back, touches the edges of her shirt, and closes her eyes.

The following morning Miriam and Margo stand opposite a tall building in the new
neighborhood. Margo looks at the paper she's holding, they both look up at the 7t floor. Margo
walks slowly, circling the building, pointing at the windows and naming each room. She walks
over to the mailboxes, looks at the names. Margo moves away, Miriam follows her.

In the evening Margo and Miriam are eating while watching TV. Margo seems restless. She looks
around her, gets up and starts moving furniture around. Miriam helps her. Margo tells Miriam
that a special man is going to come over tonight and asks Miriam to stay in her room and not
interrupt them. Miriam, bound to her room, can hear Margo and the special man talk, laugh,
and make their way to Margo's room. Miriam puts her ear against the wall, so she can hear
them better. When she hears her mom closing the door she decided to get out. She goes to the
door but is surprised to find out that her mom had locked her in.

The next day, using a screw driver she makes a hole in the wall, through which she peeps into
her mom's bedroom in the evening, when the special man returns. Margo's room is dark and it's
hard to see, but she can see the silhouettes of their bodies moving. The red lamp is suddenly
turned on, revealing the man's naked body, pushing Margo against the bed, turns her over with
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her back to him and lies on top of her. Miriam quickly shuts the hole and turns her back to the
wall so quickly she falls on the floor. Margo and the man's sighs can still be heard through the
wall, she puts on her headphones and turns the volume up.

Miriam wakes up in the middle of the night when she's seated/lying down under the peephole.
Her body hurts. She exits the room.

Margo is asleep, the man isn’t there anymore, she stands there for a long moment staring at her
mom. Miriam steals a cigarette off Margo and quietly exits the house. She walks quickly,
heading over to the skate park at the new neighborhood.

She stands at the park entrance, looking around, notices a group of skaters. She walks towards
them, sits on a fence not far from there and looks at them —it's the guys who abused her mom
at the mall. Miriam mulls over the cigarette. One of the boys walks towards her, the rest of
them slow down their ride and look in their direction. The guy asks Miriam for her name and if
she needs a lighter. Miriam nods. He rides over to the group and comes back with a lighter. she
lights the cigarette and coughs immediately. The boy invites her to sit with them. One of the
guys asks her if she's from the neighborhood, she nods. They ride around her, the cigarette
burning in her hand. The boy asks what she's good at. The group laughs. One of them throws her
cigarette, then asks her to pick it up. Miriam is frozen. The boy rides off and the others follow.
She stands there for a few moments, then runs home as fast as she can. She walks in, panting.
The following morning, Miriam is eating a piece of cold schnitzel, looking from the window at
kids going to school. She notices Nissim standing outside the grocery store, looking at passersby.
Miriam stands across the street from Nissim's grocery store, examining the people going in and
out of the store. When she sees the store is empty she crosses the street, makes sure no one
sees her and goes inside. Nissim is behind the counter, eating. Miriam turns around, scrutinizes
him. After a short conversation, Nissim asks her if she's like her mom. Miriam nods, Nissim grabs
a bottle of Arak hidden behind the counter and takes a long swig. He leads Miriam over to the
storage area. He leans against her, kissing her neck, then grabs her breasts and squeezes them.
He takes her hand and puts it on his dick. Miriam's hand freezes as she feels his erection through
his pants. Nissim stops and looks at her, she's terrified. Nissim freaks out, moves away from her,
fixes his clothes whilst she's standing completely frozen in place, and kicks her out of there.
Miriam goes quickly up the stairs, passes Sophie on her way up. She stops by the door and looks
for the key. Sophie arrives, stops next to her, looks at her, caresses her face and continues
walking up the stairs. Miriam finds the key in her bag. She looks at Sophie walking away and
goes downstairs. Miriam digs a hole and buries the key in it. She covers the hole and puts a rock
on top of it. Miriam knocks on Sophie's door, saying she'd lost her key. Sophie takes her inside,
she's mid making stuffed peppers, and Miriam helps her, learning her tricks. Margo calls Miriam
but she screens the call. Later that evening Margo, worried about Miriam, shows up on Sophie's
door, upset, looking for Miriam. Margo slaps Miriam and humiliates her in front of Sophie, who's
looks embarrassed.

At home, Margo comes over to Miriam's room, closes the door and locks her in. Miriam can hear
the special man arriving, then the two go into Margo's room. Miriam places her phone camera
against the peephole and videos them. The following day she sits with Yarden at the top of the
hill and plays her the video she shot. A biker, helmet on his head, stops next to them. Miriam
smiles at him, stands up, flaunts out her chest, wets her lips and waves her hair about. She
reaches for his helmet, as if trying to take it off, he pulls his head away from her and walks off.
Yarden looks at her completely shocked, Miriam looks embarrassed.

At school, the girls reach the finishing line at a short distance running tournament. They walk off
to the water fountain, sweaty and breathing heavily.

They drink some water and wash the sweat off their faces. Yarden stands behind Dana and
when Dana finishes drinking she goes to the tap and hovers over it. Dana tells her she smells.
Yarden continues drinking, doesn't answer. The girls are laughing. When Dana walks past,
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Miriam trips her over and she falls flat on her face. Dana gets up, enraged, looks around her.
Everyone goes silent, stands around them, tense, waiting to see what'll happen. Dana walks over
to Miriam, slaps her and they start a catfight. The sports teacher comes over and pulls them
apart. Dana walks off with her friends, gestures to Miriam that she's dead meat. Miriam and
Yarden stay standing by the water fountain, upset. Miriam breaks down, walks towards the
hidden gap in the school fence. She walks away from school as Memorial Day service songs are
heard in the background.

Miriam arrives at Nissim's store. The Memorial Day siren is heard in the background. A few
people on the street stop and stand still. Miriam walks into the store. Nissim is standing at
attention. The store is completely empty. Miriam goes behind the counter, pulls out the hidden
Arak bottle, takes a long, heavy swig and twitches her face in disgust. Then hands Nissim the
bottle. He looks at her but doesn't move, Miriam puts the bottle back. She walks over to the
storage area. The siren stops and Nissim walks after her, concerned. At the storage area Nissim
and Miriam are standing close to each other. Nissim hovers over her while she freezes. He holds
her down, so she can't change her mind and leave, pulls up her top, forcefully grabs her breast
and squeezes it with one hand as he jerks himself off with the other. Miriam doesn't move. She
can't move. Nissim comes all over her. He hands her a piece of paper to clean herself. She does,
looking at the seamen-soaked paper.

Miriam stands opposite the mirror, staring at herself blankly, hearing her mother cry, after the
special man who turned out to be just another one of them assholes, breaking up with her.
Miriam consoles her, hoping to finally gain her mom's eternal love, but gets disappointed in the
morning when her mom rudely kicks her off as she wakes her up to go to work. Miriam, hurt,
arrives at school, wearing revealing clothes. She approaches a group of boys and walks aside
with one of them. The boy lowers her head down to suck him off. Dana's gang arrives, one of
the girls whispers something in the boy's ear and he walks off. The girls beat Miriam up and
leave her wounded on the asphalt. Miriam gets up and leaves the school, looking like a
wounded animal. She tries to wake Margo up, but Margo pushes her away. Miriam walks
upstairs to Sophie's but she's not there. Miriam goes up towards the hill. The bikers are there.
One of them approaches her, caresses her wounded face and hugs her. Then leads her behind
the tree. The rest of the bikers ride around, off the hills. The biker comes out from the trees and
joins them. Miriam walks out after him.

BLACK
Fantasy Scene
Miriam and Margo are in a model apartment. The longue from their real flat looks like it's been
roughly copied and pasted into this one. Miriam sits by the dinner table, Margo is serving her
dinner and the table is laden with a great variety of food. Miriam smiles at her, Margo kisses her
head. Miriam looks over at the wide loungeroom window, her gaze carried out towards the
skyline.

© All rights reserved to Helly Mizrai
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Director's statement

Margo and Miriam both personify me - as a daughter, as a woman and as a mother. They
represent me in each of these roles. The story of Margo and Miriam's life, is not my story. |
grew up in, a supposedly, normative home, in a neighborhood that is considered a wealthy
neighborhood, although in most of my childhood, quietly, without the neighbors knowing,
we were poor. You can grow up in a rich neighborhood in a 'normative' family and still learn
from your mother that your role as a woman is centered around pleasing a man.

You hear your mother telling you that you must 'be nice' to your father without ever
explaining why or how. You understand through a collection of minute gestures, body
language and words whispered through pursed lips that man is an enemy but also a ruler.

When my daughter reached puberty, it scared me to see her react to the male gaze. Looking at
herself, her body through the male gaze, | wondered whether it weakened her or gave her
strength? | felt that | was experiencing all the trauma of adolescence, anew. | wanted to
reexamine this preliminary and formative relationship between a mother and daughter. A
relationship which will influence the daughter in terms of who she will grow up to be. The film
deals with Miriam's adolescence and her model for femininity in her life - her mother. The story is
told from Miriam's point of view. She is the one who explores her reality, internalizes it, and
interprets it using the available tools that she has, at that fragile moment in her life.

| was a child, who in psychology was defined as a parental child and the relationship with my
mother was symbiotic. Miriam is also a parental child. | want the film to look at this mother,
Margo, who created the parental child. How does she do it? In what words or actions? | wanted
to look at it from the outside, so as not to do it, to my daughter.

As | write these words | see my teenage daughter watching me. | look back at her. Her
observation is deep, explores. She memorizes my movements, my body language, the way |
speak, the way | hugs the way | talk to her father, give him back love or get angry at him. She's
there. She looks at me looking at her. From her gaze at me, the film was born.
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Look At Me
topsheet budget

budget in shekels
total:19 shooting days
pre production - 8 weeks

total
budget cash deffrals
budget above the line
producer 10% of budget 216 949 130 170 86 780
director 7% of budget 151 865 91 119 60 746
writer 5% of budget 108 475 65 085 43 390
0 0 0
total above the line 477 289 286 373 190 915
budget below the line
a.actors and crew
main cast 90 000 90 000 0
secondery cast & extras 123 350 123 350 0
crew 870 144 870 144 0
total crew & cast 1 083 494 1 083 494 0
b.production
pre production 24 500 24 500 0
total equipment & 189 770 189 770 0
materials 4 000 4 000 0
art & constarction 125 000 125 000 0
locations 43 000 43 000 0
catring & transportation 215 700 215 700 0
editing 111 200 111 200 0
sound 130 000 130 000 0
online 56 900 56 900 0
office 44 000 44 000 0
total production 944 070 944 070 0
un expected 10% 141 929 141 929
total below the line 2 169 493 2169 493 0
total above& below the line 2 646 782 2 455 867 190 915
0 0
total 2 646 782 2 455 867 190 915
funding
1 000 000 israel film fund

600 000 gesher film fund
700 000 1g distrebution/broadcaster
production company
86 780 producer deffrals
60 746 director deffrals
43 390 writer diffreals
0

2 490 915 total funding
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Produire au Sud Nantes workshop 2017

FACT SHEET PROJECT :Look at me
COUNTRY : Israel

PRODUCER NAME and company : Firma Films- Adar Shafran

TITLE
IN ORIGINAL LANGUAGE

IN ENGLISH|Look at me

PREVIOUS TITLE(S)
COUNTRY OF ORIGIN|Israel
GENRE OF THE MOVIE(Drama

ORIGINAL LANGUAGE(S)| Hebrew
RUNNING TIME EXPECTED(90 MIN

DIRECTOR|Helly Mizrai

PREVIOUS LONG LENGTH FEATURE FILM(S)|
PLEASE PRECISE IF IT IS A DIRECTORIAL DEBUTH

"2V 17>non

Margo (45), a single mom, seeks for companionship and closeness with different men and works as a cleaner|
SHORT SYNOPSIS at the mall. Miriam (14), her daughter, shapes her female sexual identity on her own and is swept into her
150 WORDS/10 LINES MAX|mother's world.

PRODUCTION

EXECUTIVE PRODUCTION COMPANY|Firma Films
EXECUTIVE PRODUCER(S)|Adar Shafran
CO-PRODUCTION COMPANY(IES)
CO-PRODUCER(S)
ESTIMATED TOTAL BUDGET IN USD| 771139 USD
ESTIMATED TOTAL BUDGET IN EUROS|623117 EUR

TOTAL FINANCING CURRENTLY IN PLACE]|
TOTAL FINANCING IN PLACE IN CASH & SUPPLIES]

DEVELOPMENT
WRITER(S)|Helly Mizrai
START DATE OF DEVELOPMENT]
DATE OF SIGNATURE AUTHOR'S CONTRACT(S) 30/01/2018
DEVELOPMENT SUPPORTS|
WORKSHOPS ATTENDED,
CO-PRODUCTION MARKETS ALREADY MADE]
CO-PRODUCTION MARKETS EXPECTED)

EXPECTED PERIOD OF DEVELOPMENT]|

ESTIMATED DEVELOPMENT BUDGET IN USD|

ESTIMATED DEVELOPMENT BUDGET IN €|

PREPARATION AND SHOOTING
ESTIMATED BUDGET FOR SHOOTING

KEY CAST|
KEY TECHNICAL STAFF (DOP, Sound Engineer...)|
NUMBER OF WEEKS OF PREPARATION| 7 weeks

NUMBER OF DAYS OF SHOOTING| 19 Days

COUNTRY OF SHOOT|Israel
NB OF DAYS IN YOUR COUNTRY / ABROAD)
EXPECTED DATES OF SHOOTING Sep-19|

CAMERA

SHOOTING FORMAT|HD

DIRECT SOUND Yes or No| Yes
POSTPRODUCTION

ESTIMATED BUDGET FOR POSTPRODUCTION 32,4508

ORIGINAL MUSIC / Pre-Existing MUSIC|

EDITORS (PICTURE / SOUND)

SOUND MIX ING ENGINEER|

NUMBER OF WEEKS OF PICTURE EDITING|

NUMBER OF WEEKS OF SOUND EDITING|

NUMBER OF DAYS OF SOUND MIX|
NUMBER OF DAYS OF GRADING, VFX|

RELEASE FORMAT (DCP, 35mm...)|DCP

SUBTITLING|
PLEASE PRECISE LANGUAGE(S)

EXPECTED DATE OF COMPLETION}
YEAR OF PRODUCTION; 2019
NATIONAL RECOGNITION(S)|
SALES AGENT]|

PROMOTION BUDGET IN USD|
PROMOTION BUDGET IN EUROS|

m

NG

WORLD PREMIERE]|
FESTIVALS EXPECTED

AWARDS|
LOCAL DISTRIBUTION|
(WITH DATE OF RELEASE)|

DISTRIBUTION IN CO-PROD. COUNTRIES (ID.)|

MAIN COUNTRIES OF DISTRIBUTION (ID.)|
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LEGAL FRAMEWORK

1 - Did you already sign an agreement with the scriptwriter for your project?
YES

2 - Which national law do you refer to: Author right law? Copy right law?

3 - Is the script a brain-child idea or an adaptation?
Brain- child

4 - If you haven't signed any agreement yet with the scriptwriter, how do you plan to
proceed:
1) using previous agreements signed as a basis,
2) using legal advisor,
3) using previous agreements coming from some other companies you know or
have worked already with?

5 - What do you know about Coproduction on a legal point of view?

6 - According to the shooting, what do you know about legal authorizations and
production insurances?

Produire au Sud workshops 2018 — Around legal framework
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Information about scripts
(2 pages max.)

1- Name of the director
Helly Mizrai

2 - Title of the project
Look at Me

3 - Estimated duration
90min.

4 - How many scripts have you written before this project?
5 shorts scripts.

5 - Which draft have you submitted for the project you wish to develop at Produire au
Sud? Please specify date and draft number
Draft no.5 09/2017.

6 - What kind of writing development stages did you go through for the current draft?
Treatment? Step outline? Scriptment?

My current script was born out of another script, a multi-character, from which I decided to
focus on the character of Margo and from it was born Miriam, who eventually became the
narrator of the story. I started with a general synopsis and then, the treatment and the script
were written in parallel.

At some point in the script I started working with a script consultant and then the script
underwent a fundamental change.

7 — Do you think this is the final draft of the script or do you feel it needs further

development? In general, this is the final draft. However, I still continue to delve deeper into
the scenes themselves

Produire au Sud workshops 2018 — Requested information about scripts



8 - Either way, do you have any doubts concerning the last draft to date? Could you

list them briefly? I have no doubts about the script, I have questions that I still ask myself
about the characters

9 - What would you say were/are the main difficulties you had with your script?

The script underwent a very big change from the first version. A very large and essential part,
which I was not complete with, was removed from the script and my challenge was to try and
leave the drama in the relationship between the two main characters, the mother and daughter
and the influence of these relations on the daughter.

10 - Have you ever worked / do you usually work with a script consultant? How do

you feel about the experience? I worked with a script consultant on this script. The
experience was very good. It's like going to the script and the characters psychologist. I am
very much in favor of working with a script consultant at some point in the script.

11 - How did you collaborate with your producer during the writing?

My collaboration with the producer came after most of the script was written. Then we had
conversations about the script. The script underwent another change after the presentations at
the Film Fund, following the feedback from the lecturers. At this stage the producer was
involved in the changes and the process.

12 - Could you briefly list what you consider to be your project’s main potential flaws
and positive features?

I define the movie as a coming of age film and I feel that the film touches in some significant
subjects for this age that are not always talked about or seen in the cinema. The film focuses
on the daughter's relationship with her mother as a central issue in adolescence. The film
examines the great influence that mothers and daughter's relationships have on the adolescent
girls. Another subject I touch is the attitude of the adolescent girl to her body, her curiosity
about him and the comparison with her mother's body. I think the film is not easy, and it was
not easy for me to write part of him because it required me to look deeply and fearless at
myself and my relationship with my mother and my daughter.

Produire au Sud workshops 2018 — Requested information about scripts



